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Aiya Aoywa yia to €pyo...

Adoppn yia ta “Xewepiva Tortia” otdbnke pla BOATa oe £va X1oviopEVO 6AC0C TOU
MmieAuovt otn Maoayxovoetn. O agpag mou repvouae Peoa arod Ta ATOYUUVWHEVA KAapPLA
Kal TA AlyOOTA PAKPIVA KAAECUATA TWV TTOLAIWY Sdnulovpyovoayv olaitepa OpopdeG Kal
QrTOKOCOWEG AVTNXNOEIG OTO OlWTINEO TIAYWUEVO TOTTIO.

A few words about the work...

A walk on a snowy forest in Belmont, Massachusetts, provided the prompt for “Winter
Landscapes”. The air passing through the bare branches and the sparse distant birdcalls
created exceptionally beautiful and otherworldly resonances in the frozen silent landscape.

...Kat éva onpeiwpa yia Toug VEoug HOUGIKOUG, TOUG SAOKAAOUG Kal TOUG EVAALKEG TIOL
0a kararmaotolv pe ta “Xepepiva Toria”.

Ta “Xewepiva Tortia” eival €va maixvidl yla TEooepIC VEOUG JOUCIKOUG, 0 KaBEvag HE TO
61koU¢ Tou, evalacaopuevoug poAoug. H gpunveia Tou €pyou anaitei TOANEG WPEC opAdIKNG
6ovAeldg, WoTE 0 KABE POUGCIKOG va avakaAUYel TL TIPocdEPEL GTO GUVOAO avd TIAca OTLyM.
Meoa anod autr Ty emnirovn Siadikaaoia, ol véol pouotkoi Ba pdbouv va akouv Kal va
CUUTIANPWVOLV O €vag ToV AAAOV, AVAKAAUTITOVTAG KAIVOUPIOUG NXOUG Kal SuvatoTtnTeg yla
TO UTIEPOXO AUTO OPyavo.

...And a note to the young musicians, their teachers and adults that will be engaged
in“Winter Landscapes”.

“Winter Landscapes” is a game for four young musicians, each one with their own, varied
roles. The performance of the work requires many hours of team work, so that each
musician may discover what they contribute to the ensemble at each particular moment.
Through this painstaking process, young musicians will learn how to listen and complete
each other, discovering new sounds and possibilities for this magnificent instrument.



ZnHEIWOoELG Yia Toug eKTeAeoTEG | Notes to the performers

KAed1a | Clefs

Madi pe Ta apadootakd KAEISIA Tou 2o\ kal Pa, To €pyo “Xewpepiva Tortia” xpnolyorolei Ta
akoAouba Tpia KAeld1a:

In addition to the traditional treble and bass clefs, “Winter Landscapes” uses the following
three clefs:

(Ma to Mavo 1 | For Piano 1)

Maiée Tiq voTeg pia oktdaPa ofutepa amd TIG AVTIOTOIXEG VOTEG OTO oUVNBeG KAELSl TOL ZOA.
Mpdoete wg oTav autd to KAeldi cuvdlaletal pe Tnv €voelgn “*8va”, mailelg dVo oKTAREG
o&UTepa ar’oTL 0To oLVNOEG KAELSI TOL ZOA.

Play notes an octave higher than the corresponding notes in regular treble clef. Note that
when this clef is combined with the “*8va” indication, you play two octaves higher than in
the regular treble clef.

(Ma to Mavo 4 | For Piano 4)

?

Mai€e Tic voTEG pla okTAPa PaplTtepa amod TIC AvTIoToIXeG VOTEG 0TO olvnBeg KAeLSi Tou da.
Play notes an octave lower than the corresponding notes in regular bass clef.

(Ma ta Mava 2, 3 kai 4. | For Pianos 2, 3, and 4.)
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H evdelfn “TAB” avadepetal atov ayyAikd opo tablature. ZTn cuykekplpévn mepintwon
arelkovifel TNV Kivnon Tou TIPETIEL VA KAVELG JE TO XEPL OOL Kal OXL TO NXNTIKO ATOTEAECUA.
AuTO TO KAeldi xpnoworoleital yia va beifel mola “mANKTpa KAAoTtep” TpEnel va mieoelg. H
mavw ypappn deixvel To YnAdTEPO “MANKTPO KAACTEPR”, N Pecoaia ypapur To Peoaio Kat n
XapnASdtepn 1o xapunAdtepo.

The indication “TAB” stands for tablature. In this case, it depicts the motion you must do
with your hand and not the resulting sound. This clef is used to indicate which “cluster
keys” must be pressed. The top line stands for the highest “cluster key”, the middle for the
middle, and the lowest for the lowest.



“NAnkTpa KAdotep (oupmAéyparog)” | “Cluster Keys”
(Ma ta Mava 2, 3 kai 4. | For Pianos 2, 3, and 4.)

Mape tpia poAvpla pe paBdwaoelg. Ta dVo MPETEL va ival JakpLd, TIEPITIOV OTNV €KTAON HLAG
oktafag. To Tpio pémnel va eival KOVTUTEPO, TIEPITIOL OTNV £KTAON HPIAG TIEPTITNG.

Take three ridged pencils. Two of the pencils should be long, spanning the length of
approximately an octave. The third pencil should be shorter, spanning the length of
approximately a fifth.

Mavo 4: pe v €vdelfn “cluster keys on” TornoBETNOE TO KOVTO POAUPL petadL Tou Aa#1 Kkal
Tou Pe#2, To MpwTO PakpL POAUPL peTa&L tou Pel1 kat Ttou Pe2 kal 1o §eUTepo peTal Tou
20A#1 Kal Tov 20AM#2, OTwg otnv akoAoubn eikova. Me tnv evdelfn “cluster keys off”,
adaipeoe Ta “MAAKTPA KAACTEP” ATIO TO TIIAVO KAl TOTIOBETNOE TA OTO AVAAOYIO.

Piano 4: on the indication “cluster keys on”, place the short pencil between A#1 and D#2,
the first long one between D1 and D2, and the second one between G#1 and G#2, as in the
following picture. With the indication “cluster keys off”, remove the “cluster keys" from the
piano and place them on the stand.
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Mavo 3: pe tnv €vdelfn “cluster keys on” TomoBETNOE TO KOVTO POALPL peTa&d Touv Nto#3
KAl TOL 2Z0A#3, TO TIPWTO YAKPELU PHOALPRL peTa&d Tou Mi3 kal Tou Mi4 kal 1o deUTePOo PETAED
Tou Aa#3 kal Tou Aa#4, énwe otnv akoAoubn eikdva. Me tnv €vdelén “cluster keys off”,
adaipeoe Ta “MANKTPA KAACTEP” Ao TO TIAVO KAl TOTIOBETNCE TA OTO AVAAOYIO.

Piano 3: on the indication “cluster keys on”, place the short pencil between C#3 and G#3,
the first long one between E3 and E4, and the second one between A#3 and A#4, as in the
following picture. With the indication “cluster keys off”, remove the “cluster keys" from the
piano and place them on the stand.
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Mavo 2: pe tnv €vdelfn “cluster keys on” TomoBTNOE TO TIPWTO PAKPL POADPL PETAEL TOL
NAa4 kat Tou Aab, 1o 6e0TEPO PakpPL PHOALRBL peTa&d Tou NTo#5 Kal Tou NTo#6 Kal To Kovto
HOAUPBL peTaDd Tou 215 kat Tou Pab, énwe otnv akdAoubn eikdva. Me tnv €vdelén “cluster

keys off”, adpaipeoe Ta “MANKTPA KAACTEP” ATIO TO TIIAVO KAl TOTIOBETNTE TA OTO AVAAOYIO.
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Piano 2: on the indication “cluster keys on”, place the first long pencil between A4 and A5,
the second long pencil between C#5 and C#6, and the short pencil between B5 and F6, as
in the following picture. With the indication “cluster keys off”, remove the “cluster keys"
from the piano and place them on the stand.
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Ta poAUBLa AetToupyolV WG “TIANKTPA KAAoTep”: TIIECOVTAG Ta KateBaivouv avtouata OAa
Ta TIANKTPA TIoL gival arnod KAtw toug. Migoe ta “MAAKTPA KAAOTER” OTO KEVTPO TOU
avtiotolou PHoALPLov. H Tiieon Tou aokeig TPETIEL va eival amalr, WoTe Ta TTANKTPA ToU
miavou va katePaivouv aBopufa. Aeg TiI¢ akdiouBeg pwtoypadicg.

The pencils work as “cluster keys”: pressing them automatically lowers all the piano keys
below them. Press the “cluster keys” down the middle of the corresponding pencil. The
pressure you use must be soft, so that the keys will be lowered silently. See the pictures
below.



‘Otav meotolyv, Ta “MANKTEA KAACGTER” AvTNXOULV TIG VOTEG TIou TtaifovTal Katd To ouvAon
TPOTIO.

Once depressed, “cluster keys” resonate the notes played in the usual manner.

Eidikoi xapaktnpeg | Special symbols

O

(Mévo yia Ta “nAnkTtpa kAdotep | “Cluster keys” only.)

Micoe 10 “MANKTPO KAAoTER” aBOpLPA, Xwpig va TIapa&elg rixo.

Depress the “cluster key” silently, without producing a sound.
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PuBuikn onueloypadia yia ta “mAnKTea KAAoTep”: oL KABETEG YPAUPESG AVTIITPOCWTIEVOLV
KTUTIOUG KAl Ol TIAXIEG OPLLOVTIEG YPAUMEG dldpKela. 2TO mapandvw rapadelyua, Tieoe
aB6pufa 1o PnAdTEPO KAELDI, KPATNOE TOUL YA TECCEPLG KTUTIOUG KAl PJETA TliEoE TO
XapNASTEPO KAELDI Kal KPATNOE TO Yla U0 KTUTIOUG,.

Rhythmic notation for “cluster keys”: vertical lines represent beats and thick horizontal lines

represent duration. In the example above, depress silently the highest key, hold for four
beats, and then depress the lowest key and hold for two beats.

&

(Miavo 4 | Piano 4)

Micoe 10 MANKTPO (OxL TO “TIANKTPO KAACTEP”) aBopufa.
Depress key (not a “cluster key”) silently.
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lMieoe TO MPWTO MAAKTPO HYE TO APLOTEPO XEPL. Xpnotporolwwvtag to &eti, otapdtnoe Tnv
ETIOTPOPI TOL TANKTPOL ota 2/3 NG mopeiag. Aeg TNV akoAoubn pwTtoypadia.

Press the first key with the left hand. Using the right hand, stop the key release 2/3 of the
way. See picture below.

2/3 2/3 1/3
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Mia tapaAayn Tng mPonyoUPEVNG HOUCIKNG XEPOVoUiag: xpnoluotoinoe 1o 8eki XEpL yla va
OTAUATACELG TNV ETIIOTPOMN TOL TTANKTEOUL ata 2/3 Tng nopeiag. ‘Eneita avéface to
TIANKTPO Aiyo akdépa, woTe To TMANKTPO va gtapatrioel ato 1/3 Tng nopeiag.

A variant of the previous gesture; use the right hand to stop the key release 2/3 of the way.
Then raise the right hand a little more, so that the key is stopped 1/3 of the way.



2TAPATWVTAG TNV ETUOTPOMN TOL TTAAKTPOU GTN XaunAr TePLoX Tou opydvou Snuilovpyei pla
dlaitepn avrixnon Twv LPNAOGTEPW CUCTATIKWY TOU MXOU.

Stopping the release of the key in the low register of the piano creates a special resonance
of the highest components of the sound.

To___

(Méavo 3 | Piano 3)

Mieoe TO appovikd TEVTAA oTo evOeSEIYUEVO OnpEio Kal KpATNoE To 6oo opilel N opllovTia
ypappn. Av dev vrtdpxel opllovtia ypapun oirmAa otnv €vdelfn Ped., kpdtnoe 1o TIEVTAA povo
yla évav KTuTo.

Press the sustain pedal at the indicated point and hold as long as the horizontal line
indicates. If there is no horizontal line attached to the Ped. indication, sustain the pedal for
only one beat.
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Fortissimo 1ou akoAouBeital apecwg ano piano.

Fortissimo followed immediately by piano.

Fevikég odnyieg | General instructions

+  [a Tig mpoPeg Kal TNV eKTEAEON TO €pyou Ba xpelacTolV dUo TIAYKOL ] TEooEPA YIKPA
oKauTo.

+ O pouaoikég mou naiCel Tnv napta Tou Midvo 3 Ba npénel va kabioel oe BEan oL €xel
€0KOAN mpdoPacn oto TevTAA.

+  Oa xpelaoTouv emniong dVo MAPTITOVPEG OAOL TOU £pyou, pia yia ta Mdva 1 kat 2 kat pia
ya ta Mava 3 kai 4, Tunwpéveg o xapti A3. Adyw tng $vong Touv €pyou, n Alon va
nai€el o kabe pouoikdg amod tn Ok Tou TapTa Sev TIPOKPIVETAL.

+  KdBe pouoikog mpeTel va xpnoloToioel €évav 11aiTepo KWAIKO XpWwHATOoG yia To SIKO
TOUL PEPOG.

+  2TnV EKTEAECN TOU €pYyou, eival KaAn 16€a va urtdpyouv d00 eVAAIKEG TTOL Ba yupvouLv TIG
oelibeq.

+ For the rehearsals and performance of the work, you will need two piano benches or
four small piano seats.

+ The musician playing the Piano 3 part must seat in a manner that gives them easy
access to the pedal.

*  You will also need two scores of the entire work, one for Pianos 1 and 2, and one for
Pianos 3 and 4, printed on A3 paper. Because of the nature of the work, the solution of
playing from individual parts is not advisable.

+ Each musician should use a unique color code for their own part.

« During the performance, it is a good idea to have two adults to turn pages.
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XEIMEPINA TOIITA*WINTER LANDSCAPES

v wavo 8 yépia © for piano 8 hands L.

Piano 1.

Piano 2.

Piano 3.

Piano 4.

Largo (J c.48)
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210 TPOTO HEPOG, TO TLAVO 4 Jivel GTHOL GTOVG GAAOVG GTO TELOG TNG KOPMVOG
pe éva vedpa Tov KeQailo.
In the first part, piano 4 cues others at the end of the fermata with a nod of the head.
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210 TPMOTO HEPOG, TO TLAVO 4 Jivel o 6TOVG GALOVG 6TO TEAOG TG KOPMVOG
e éva vedpa Tov KEQaALov.
In the first part, piano 4 cues others at the end of the fermata with a nod of the head.
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In the first part, piano 4 cues others at the end of the fermata with a nod of the head.
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310 TPMTO PEPOG, TO TLAVO 4 Sivel oNjpa 6TOVG GAMOVG 6TO TENOG TNG KOPMVOG
e £val vedpa TOV KEQAALOD.
In the first part, piano 4 cues others at the end of the fermata with a nod of the head.

© Stratis Minakakis
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Allegretto - poco meno mosso
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210 teEhevTaio PEPOG, To [Tidvo 1 divel Tov ToApd Kot EAEYYEL TIG OAAXYEG TOV.
In the last part, Piano 1 gives the tempo and controls its changes.
Allegretto - poco meno mosso
J c. 112
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y. & - - - - - - -
[ fan)
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)
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17
y.& - - - - - - -
&
A\SY/
)
To thkTpa "kKAdotep" oArdlovy Tavtdypove pe Tig artakes "sffz" tov IMidvo 1.
The "cluster keys" changes simultaneously to the "sffz" accents of Piano 1.
A | | | || L L | L L o
B I T o ! g | [ 1 [ \ L [ ‘F
210 tehevtaio pépog, to ITidvo 1 divet tov makpd kot eAEyyeL TIG aAAayég Tov.
In the last part, Piano 1 gives the tempo and controls its changes.
Allegretto - poco meno mosso
( J c.112)
0
17
y. & - - - - - - -
[ fan)
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)
Ne
o): - - - - - - -
4
To TMikTpa "kAdotep" aAhalovy Towtdypova pe Tig attdkeg "sffz" tov ITidvo 4.
The "cluster keys" changes simultaneously to the "sffz" accents of Piano 4.
x L | | L [ 1 1 ! ] T
B 1] \ \ \ \ \ \ \ \ \ \ \ \ \ \ \ \ \ \ \
210 tehevtaio péPog, to Iidvo 1 divetl Tov Tahpd Kot eAEYYEL TIg GAAOYEG TOV.
In the last part, Piano 1 gives the tempo and controls its changes.
Allegretto - poco meno mosso
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shfs
I - - - - - - -
B

Y10 tehevtaio pépog, to IMidvo 1 divet tov makud kot eAéyyet Tig aAloyég Tov.
In the last part, Piano 1 gives the tempo and controls its changes.
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Presto - molto piu mosso

(o

c.176)
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(To téumo aArdlet 670 TPiTo TETOPTO TOL HETPOL.)
(Tempo changes on the third crochet of the measure.)
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Presto - molto piu mosso
(Jc.176)
(To tépmo oAAGLeL 6TO TPiTO TETUPTO TOV HETPOL.)
(Tempo changes on the third crochet of the measure.)
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(Tempo changes on the third crochet of the measure.)
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(To téumo aAAGLel 670 TPiTo TETOPTO TOV HETPOL.)
(Tempo changes on the third crochet of the measure.)
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Prestissimo - piu mosso
(4¢.200)

(To tépmo oAAGLet 6T0 TPiTo TETOPTO TOV HETPOL.)
(Tempo changes on the third crochet of the measure.)
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(Tempo changes on the third crochet of the measure.)
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